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IN THE 
MOOD 
FOR A 

MUDDA
Because NO-MAD loves to reinterpret  
the mundane, the brand revisits the 
objects that surround us... as a mudda 
does. Among others a mudda ? A stool 
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Portrait
NO-MAD CV / ANUJ KOTHARI 
Born and brought up in Mumbai, in a Modern yet traditional 
Marwari Home, Anuj Kothari is an engineer with a creative 
bent of mind. A young well travelled Indian but very proud  
of his Indian Roots. What started initially as an idea for 
a cutting edge “Made in India” concept store, was over time 
modified into a brand whose heart beats for India.  
An avid net surfer, he chanced upon Valerie Barkowski’s 
body of work accidentally. Was blown away by what he saw 
and intuitively felt that she would be the right person  
to develop the idea he had in mind. 
anuj@no-mad.in

THE NO-MAD PICTURE BY VB
NO-MAD is before anything else a meeting, but it is also  
a step forward in the personal evolution and creative route 
of Valerie Barkowski. NO-MAD is a challenge and especially 
a brand of heart.
Belgian roots. Russian, Moroccan, Indian by adoption.  
Multi cultural. Valerie Barkowski is here and elsewhere. 
But what is sure is that she drops her suitcases always 
where her heart dictates to do so. An instinctive approach 
is one of the leitmotifs that drives her creative life... 
and NO-MAD is no exception. 
valerie@no-mad.in

on which the eyes do not even bother 
to stop ? An object that nevertheless 
catches the attention of NO-MAD. With 
a desire to surprise, to arouse curiosity,  
to reinvent the daily life. The new 
silhouette of the mudda becomes more 
sophisticated and contemporary with 
NO-MAD. Thanks to the painstaking 
work of an architect who analyzed 
the composition of traditional mudda, 
emerges an élégant new form with 
an interesting Play of light coming 
through. Here, bamboo is left aside 
in favor of thin iron rods. The cotton 
yarns, are hand braided with care. And 
their colors vary to provide the mudda 
its own, unique character. The color 
tones mix and match with elegance and 
intensity... The Mudda can be combined 
with cushions designed specially for it. 
These cushions are available in a single 
piece or in a set of three, depending 
on the fabric. Traditionally a stool, 
the mudda turns into à coffee table.  
An object that lives, especially as an 
object that NO-MAD wanted to revive.

NO-MAD times
#2 Edition / Mumbai / www.no-mad.in

TURBAN TALK
Tell me what turban you wear and I shall 
tell you who you are… There is a saying 
in India that a man is half discovered 
by the turban he wears. What are the 
mysteries that this fabric conceals ? 
A language of the turban. An ancestral 
art in Rajasthan, a region where a head-
gear is worn with immense pride and 
where color, motifs speak for the fabric. 
Impossible to escape the meaning… 
profession, caste, region, emotional 
life are as many aspects that the knot 
unravels. Here is a short summary for 
decoding : Color, the man will change : 
Seasons, events of life influence the 
shades of a fabric. White is reserved for 
the family of departed one, bright colors 
such as red or magenta are preferred 
for a marriage. But Sikhs specially 
love dark blue, saffron or orange. 

• Accessory, he will sport : a feather in 
the band ? The wearer then displays a     
wealthy and prosperous lineage. 

• Printed, he will adapt : a bouquet of 
mimosas for instance, protects from 
an evil eye... as for twigs of a tree, they 
symbolize love and are reserved for 
the young bridegroom.

• With an exchange, he will fraternize : 
nothing is stronger as a sign of friendship 
than an exchange of turbans.

• The style of rolling / wrapping a turban : 
for a city dweller, aesthetics are of 
prime importance. A knot in that case, 
is fine and compact. In rural areas, 
the practical aspect prevails over 
everything else. The important thing is 
to be protected from the sun or the rain.

For NO-MAD, a turban is a reference,  
a hand extended towards tradition, a 
manner of presenting one’s fabrics 
inspired by the life of yesterday and today….
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TEXTILE
TALES  
FROM
AFRICA

MOROCCAN 
INSPIRATION

www.no-mad.in/shop/

When NO-MAD goes westward in 
search of finesse and know-how, the 
brand is inspired by Fez embroidery.  
A fully reinterpreted craft. It fascinates 
because it is so accurate... handmade 
embroidery adorns the history of many 
cultures. Among these, there is one 
which has pushed art to the extreme : 
Morocco with its Fez embroidery. If this 
embroidery was born in the north of the 
country, it is now widespread all over the 
country. With the fingers of the women 
are created embroidered patterns which 
appear and look the same on the front 
side and the back side of the fabric. 
Some could see a star in these patterns, 
protective « maybe » for young women 
who decorated their bridal outfits with 
these motifs. 
From cotton thread or vegetable silk, the 
Fez hand embroidery is still and always 
valued even if now a lot of the work is 
done mostly by machine. A precious 
craft, which has dazzled NO-MAD so 
much that the brand has enjoyed forging 
a link between India and Morocco.  
From this embroidery, a true incarnation 
of 3% NO-MAD inspiration from 
elsewhere, a totally different product 
is born. If the pattern is still intact, the 
technique used is different. NO-MAD has 
chosen to screen print on linen before 
embroidering the design, sometimes by 
machine, sometimes by hand. Fabrics 
with adorned finesse see the light of day, 
merging ideas from here and there to fit 
almost naturally into Indian.

An African breeze blows over NO-MAD. 
And fabrics of African "boubous” 
(kurtas) inspire the brand. So, off we 
go to the world of wax prints. Coloured, 
vibrant, symbolic, inspired by everyday 
life and sometimes bold... these are the 
strengths of Wax prints, these fabrics 
coming straight from Africa. To be 
more precise, let’s say from the Dutch 
colony… In 1830, the Dutch occupied 
the island of Java in Indonesia, with 
the help of men enlisted in the army 
from the Gold Coast, now known as 
Ghana. There, we saw the first wax 
prints, inspired by batik technique 

and developed by colonial ambition. 
Wax ? This refers to printing motives in 
wax before dyeing. Back home, some 
700 Ghanaians wear these prints, 
creating a wave of demand in Africa. The 
Netherlands have found a new market... 
gradually the people of the entire 
African continent adopted these fabrics 
and colours. An invented tradition 
which has finally ended up as a blend… 
where codes, motifs have been worked 
on and reinterpreted by NO-MAD. The 
brand has enjoyed penetrating into the 
African world to bring out “Indianised” 
patterns, created by digital printing. 
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